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PROGRAM 


Sonata -Piati'e Forme sina weakens ovens st Gabrielli 
Overture to Fidelio Op. 72 ...............05: Beethoven 
Clarinet Concerto No. 2 in E flat Op. 74 ........... Weber 


Ist Movement— Allegro 
Steven Corteselli, Clarinet 
The Schreiber High School Orchestra 


© Dearest One, Thou Hast My Heart .......... $chumann 
Cantate: Donn: a.c2ee i oe eee Pitoni 
“My Heart Is Offered Still To You .........00..055 Di Lasso 
Ob: Didnt Raitiicuc. excrdies eaiaewse ciate Burleigh 
The Weather’s: Criminal 5 j6 ccacos cd eek es Goldsmith 
1. Smog 
2. Cold 
3. Colder 
4, Warm 
Bough blecks:<.un cece cueweeney eps Mennin 
Going Outot.My Head) cnc... .¢seuaeews memes’ Alton 


The Schreiber Girls Chorus 
Mary Ann Percy, piano 
Philip Glover, Director 


Dovetail Overture; Op. 12 vans co cesagaan ees Muczynski 


The Unanswered Question ...........00e eee eens ives 
Paul Deyo, Trumpet 


Batuque:.....124 amine ma eee ewes Fernandez 


RakKOGZVIMANEN eoceee eatin wii area rtnns Berlioz 


PROGRAM NOTES 


Giovanni Gabrielli, (ca. 1557-1612) composed the Sonata ‘Pian e Forte’ while serving as 
choirmaster and organist at the famous cathedral of San Marco in Venice. It is written in 
the style of the double chorus Venetian motet, and is the first instrumental work in music 
histary which designates particular instruments for each part. Also interesting is the piano and 
forte designation. The former is used when one choir plays alone, and the second, when 
the choirs play together. It is one of the earliest examples of dynamic markings in music. 


Ludwig van Beethoven (1770-1827) The Fidelio overture is the last of four overtures Beetho- 
yen wrote for his only opera ‘Fidelio’. It was written for the 1814 revised version and {s 
much smatler proportioned than the other three. It is a dramatic work with alternating al- 
legro and adagio sections. 


Carl Maria von Weber (1786-1826) was a pupil of Michael Haydn, and a pioneer in the Ger- 
man opera school of the 19th century. He wrote in a dynamic manner, his works being 
rhythmic, full of contrast, and technically brilliant. He was a champion of instruments such 
as the viola, bassoon, and clarinet, which prior to his time had received little recognition 
as solo instruments. The Clarinet Concerto No. 2 is an excellent example of his brilliant 
writing for this instrument. 


Robert Muczynski (1929- —_) The Dovetail Overture was commissioned by the Ford Foun- 
dation, and first performed in 1960 by the Oakland Symphony Orchestra, The title indicates 
the dovetailing of melody which is found throughout the work. Muczynski, a student of 
Alexander Tcherepnin, is presently professor of composition at the University of Arizona. 
His works have been performed by many leading American and European oschestras. 


Charles Ives (1874-1954) Ives grew up in a small New England town, and went on to become 
a millionaire insurance executive, as well as one of the first great modern American com- 
posers. His music was hardly known during his lifetime, and much of it is still unknown 
today. This is due in part to its technical complexities, and Ives’ use of dissonance. “The 
Unanswered Question”, written in 1908 presents “The Perennial Question of Existence”, 
which is intoned by the trumpet. The hunt for the “Invisible Answer” is undertaken by the 
winds “and other human beings” and becomes gradually more active. The strings play 
softly throughout, and represent “The Silences of the Druids-Who Know, See, and Hear 
Nothing’. As time goes on, “The Fighting Answerers” seem to realize a futility, and begin to 
mock “The Question”. “The Question” is asked for the last time, and “The Silences’’ are 
heard in “undisturbed Solitude”. The quotes are from Ives’ preface to the score. 


Oscar Lorenzo Fernandez, (1897-1948) was one of Brazil’s leading composers. One finds in his 
music the spirit of the Brazilian folk song and native dances clothed in modern orchestra- 
tion. The “Batuque” is a movement from a larger orchestral work entitled, “Reisado do 
Pastoreio”, and is subtitled, ‘Danza di Negri’. 


Hector Berlioz (1803-1869) Berlioz states in the score: “The theme of this march, which | 
have set for orchestra and developed, is celebrated in Hungary and known by the name of 
the Rakoczy March; it is of ancient origin, and the composer is unknown”. The march ts 
taken fram the Dramatic Legend, “The Damnation of Faust’ which was written in 1846. 


